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Around the World in One Night, Courtesy of Song

Even where Tanya Tagag hails
from — Nanovot, the territory in
northern Canadn that s home to
several thousand Inuh people —
the ancient art of throat singing (s

in short supply. But
MUSIC ot webster Hall on
m Sunchy might,
where Ms. Tagag,
—m— whin s Iradt, per-
formed as part of
CARAMANICA e werds
SNOWCESE Lilnhailest, she made it
suind fercely comtemparary, Tu-
turistic even. Recalling animal
noises and viriows other naiur:
sourmds, she was a dynama, defiv-
ering 2 sort of gothic seund ar
while she ginlled the small bage-
ment siage with feral energy. Ma,
Tegaq regularly collaborates
wrogs genres, moluding severnl
woris with Bjork, and her vicious
set suggeated shemay have been
sindying thu (cchmdic ecoemric
it p ey vk, amdl per-
_T'Tml; ‘L:'ﬂ El\.:;l\. .lLrLILﬂ.l.I i-.L'Ehlh
Lanrie Andovyon,

Most of the performers nt Gio-
bultfiest, which featured 12 acts on
Lhree stapes aver five hours, were
traditionalists of a slightly more
fuithful stripe. This festival, now
in fts sixth year, A casu-
ally touristic view of a handfiel of
the weinelel ' monstesd endtres
though true strungeness i curcly
prized. Instead, many of e
groups here verged on renre
ariginalism — the night was often
a streamlined, somewhat hamog-
ehize tepreseniation of the
world's music — even if many are
themselves carpethagpers, styls
revivers and nostalgists,

The showrnse is presented
with the annual conference of the
Association of Performing Arts
Presenters, which gathers tolent
hookers from across the counlry
who can help turn a promising
band with a small following into &
ruliable generator of road money,
an appealing proposition for art-

Kailash Khies, left; Jod his band, Kaflasa, from India, and Calyp-
s0 Rase of Tobago offered a bit of levity with her bawdy T57gs.

is18 like these, working tar e
side mﬂ:rht:lmum o,
resnll 5 something of & Direne
i miimer, with acls not playing
for thelr suppes per sk, bul imay-
be for a few months" worth of
suppers laer this vear or next.
Hero, the most musically ex-
pansive acts were often the ost
ihrilling. The Chicago-based Oc-
cidental Brothers Dance Band In-
ternational plaved a winning
omalgam of Ghonmon hghlsfe
and rhythmically inventive post-
rock. And Kadlash Kher's Kmilasa,
a sever-piece hand incinding foar
percussionists, imagined a jam-
band read on Suli music. The
compact Mr, Kher, 8 noted Bolly-
wood playback singer and judge
an “Indian Idol " the televissd
singing competition, was the
Mastiest and mwost chiai g ol
the might s performers, a star
rominriahle with <tapes higper
than the one he hod here.
Many of e night's ether uets
tried assiduousiy 1o keep a
stright faee musieally, much tn
their detrimant: Chicha Libre,
from New York, plaved light,

e balfest

VWehglpr Hall
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owverhy polite cumbias, ond L&D,
from Framee, oftered whimsical
chunson cahare! verging on pre-
ciousness, There was a shambalic
set by Brookbm Qawwali Party,
which plwvs jozz-funk variations
on the Sufl devotlonal music of
Nusrat Fateh All Khan The Bra-
ilinn samba singer Marein Loeal
was lender, perhups loo lender o
legve o mark (though not (oo
mueth for the mamy wamen in his
crowd, swaying side to side, sug-
gestively hiting their lower lips),
and La [roba Kung-Fu, charming
Spanish purvevors of Catalan
rumbst. lacked percossive thump.
Saddied with the mght's enrii-
sl fime slot, the Hot § Brass
Band, from New Orleans, was
wechnically agile, but its set had
the listlessness of the obligatory.
{ ln this comtext the sound of the
second line is another locai herit-

age style in need of preserva-
Hon.) Had it played later in the

right, it certalnly wonld have
been received as enthusiastically
o8 the cvent's closing act, Wnlcho
Chamn, from France, whose (ool
less drum 'n’ bass and hazy vo-
cals made for nn often prim mix
{On Friday the sets will be ar
chived an wiyc.org globsilles. )
Watcha Clan, at beast, seemed
mindful of the pest dernde's
warth of popular music, high
lig hadimng e oof U weathanesses of
[his iferateon of Ldobiiest: g wen
like a ook backward. More than
ever, worid music is becoming
wggrvssivedy TyDeadised with hip-
Nop and Ssctromic music — Br-
rilian haile funk, Angolan kudurn,
South Afnican kwaito — but these
soumads were nowhers Lo be
found. Even Lilobaltest's tradi-
tionalism is selective. Wiile
imany groups wisldad accordions,
there was no regiong) Mexican
sl — bandn, Noreio — o e
hurd. Even Illll‘.lihl'ﬂlldﬂ'l {ilobel-

 deave II.I-I! thr. most artho
un of perfunmers (o deliver Ui
ighit s greatest shocks. The
swely sangs of Calypso Rose,
Tobags  the genre motr
el weiring 8 vespledend ved
Sl - 'ﬂ;‘h-ﬂ!'ﬂ.l‘l!_, mIEEhI'E"I-'EHﬂ}',
Chiney man of Indian man/Any
could give yau satsfaction,”
Jmad mmhmgthls [ostival

PIDNE,
frnm Fum w']ul:h pltl:fh th‘a dron-
ing mivsic of the Boushehr region
of southern Iran, enthrafled with
its minimalism. Eariy in its set
Eprird Shanhebealeh imbly
played the neynnban, an frmnmnn
bagpipe, sometimes holding it
atop his head as he high-stepped
MTNER thie stage. { He wias arcom-
puanied by his son Naghib an
s, ) Aud by set's end, e was
shirtless, shouting retrams af the
audience, which was shouting
right back ar him. It wak, refresh-
ingly, a litthe bit punk.



